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FOREWORD 


HIS traveling exhibition of selected work by 
seventy-odd of the foremost Western painters 

is the first tangible fruit of the Western As- 
sociation of Art Museum Directors organized in San 
Francisco last summer, and demonstrates more elo- 
quently than words the good results to be obtained 
through that spirit of co-operation which is the 
very keystone and raison d’étre of our Association. 
It marks a very definite step forward in the self- 
realization of our Western museums, so long ham- 
pered in their proper development by that remote- 
ness from the centers of art which has deprived us of 
due participation in the art movements of our time. 
This closer union now happily established by the 
creation of our Association will, I hope, in time 
entirely abolish the bane of distance from which 
we have so long suffered, by enabling us to take the 
initiative on our own behalf in organizing exhibi- 
tions and such cultural activities as best meet our 
particular needs. That is the true function of our 
Association, as I see it, and as such it is destined 
to be of incalculable benefit to us all by furnishing 
a common impulse toward raising the standard of 
our Museum work on the Pacific Slope. The pres- 
ent exhibition will undoubtedly do much to pro- 
mote this by giving our respective publics the first 
opportunity so far afforded them to make a com- 
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parative study of the best work done on the West- 
ern Coast, thus broadening our knowledge and ap- 
preciation of one another’s merits, and thereby 
creating that spirit of emulation which, in itself, 
will perhaps be the most helpful thing of all result- 
ing from our closer contact with one another. 

As I have seen only the San Francisco participa- 
tion—the balance of the exhibits being assembled 
in Los Angeles for the initial exhibition—I am 
really in no position to speak authoritatively con- 
cerning the quality of the representation as a 
whole, but I have no reason to suppose that this 
will not maintain the relatively high average of 
quality established in the San Francisco represen- 
tation, in which case the artistic success of the 
exhibition is amply assured. The ratio of participa- 
tion was determined by the Association upon a 
basis of the relative productivity of each center 
represented, with the idea of making the exhibition 
a compendium of the best work, and for this rea- 
son, also, every exhibitor has been limited to one 
exhibit, in the hope of making it as widely repre- 
sentative of every tendency on the Coast as pos- 
sible. That these tendencies will be found to reflect 
in varying degrees tendencies most potent in the 
art of our day is to be expected, and thus the 
exhibition will in a measure be an index to those 
broader currents of contemporary art that engage 
the attention of modern artists the world over. 
While this collection, which comprises the works 


bare 


of seventy-eight artists, may fairly be called repre- 
sentative of the best contemporary art now being 
produced on the West Coast, it by no means in- 
cludes all the artists worthy of representation, 
several of whom have been prevented from par- 
ticipating at this time by one cause or another. 
However, it will abundantly demonstrate a fact 
long since remarked by students of our Western 
art that at last it has been freed of its old-time 
provincialism, uniting its activities and interests 
with the broader interests of American art in gen- 
eral, of which it is an integral and valuable part. 
In these canvases there is a refreshing absence of 
the banal, conventional subject-matter at one time 
so popular with the public and the artists alike, and 
the Whistlerian tonalities and Barbizon romanti- 
cism so much in vogue before are no longer appar- 
ent. At last the noble lines of the Western hills and 
plains are being painted without pseudo-idealistic, 
romantic preconceptions, and gradually the painter 
and the public are coming to realize how much 
more beautiful are these realistic versions of our 
grandiose landscape than the vague, characterless 
echoes of the Barbizon School which so long passed 
for true portraits of the West. A refreshing candor, 
typical of this Far-Western country and its people, 
characterizes these later interpretations that will 
give Western art currency far beyond our borders, 
for, however paradoxical it may seem, it is never- 
theless a truism that only art of a strongly nation- 


ed 
alistic character has any hope whatever of becoming 
known and influential internationally, and in the 
same degree only that art has a chance of becom- 
ing a real part of the national being which truth- 
fully reflects the character and conditions of the 
particular locality in which it is produced. 

Thus we see the fame and influence of Floren- 
tine, Venetian, Bolognese, and Tuscan art spread- 
ing far beyond their borders and becoming a part 
of Italian art, and finally of the art of the world. 
We find this phenomenon again repeated in our 
own day in the art of the Dusseldorf, Munich, 
Barbizon, and Impressionist schools of painting, 
all of which were products of intensely localized 
conditions expressed with such force and fervor as 
to command outside attention and emulation. A 
somewhat similar instance of this sort of local ex- 
pression becoming a national force presents itself 
in the Hudson River School of painters, whose in- 
tensely localized point of view gradually dominat- 
ed the art of the period. These observations lead 
one to the inevitable conclusion that the only hope 
of art in the West becoming an integral and influ- 
ential part of American art in general lies in its 
being less supinely cosmopolitan in character and 
more truthfully and idiomatically Western in sub- 
ject-matter and treatment. And, judging by the 
manifestations presented herewith, the prevailing 
tendency among the older as well as the younger 
painters is frankly in this direction. 
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Never was Western art so truly representative of 
the life and landscape of the West as it has shown 
itself in the work done since the Panama-Pacific 
International Exposition, which seems to have 
liberated the artistic potentialities of the com- 
munity—and by community I mean the whole 
Pacific Slope, which shared in the effects of these 
liberating influences. Here is an art mature and yet 
possessed of the zest and freshness of youth, not so 
much a matter of years as of an unspoiled point of 
view, perennially interested in things for their own 
sake. Although the last to achieve that wider rec- 
ognition, I am sure Western art will not be the 
least important contribution to the art of America. 
Indeed, I rather expect to see in the near future the 
most distinctively national expression in American 
art produced in the West. Especially will this be 
true, I think, of the landscape-painting out here. 
Many signs point to the development of a great 
school of landscape-painters whose achievements, 
I believe, are destined to epitomize the true spirit 
of America in a manner hitherto unrealized. 

The purple contours of the hills bulging large 
against the blue vault, the sweeping arms of the 
bay, the big trees and great streams, the vast ex- 
panse of plains and the Pacific, upon which the 
Westerner gazes from birth, give him a bigness of 
vision that visualizes things and events in their 
entirety. If the full expression of this has not as yet 
been wholly attained, I am at least certain that 
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that is the direction in which art is destined to 
develop in the West, and the history of this de- 
velopment will be chronicled from year to year in 
these annual collective exhibitions of selected work 
which we present to the student and the public as 
a veritable record of the constantly fluctuating 
forces of social and aesthetic evolution that is 
moulding American life. 

In conclusion, we wish to express our grateful 
acknowledgment of the enthusiastic spirit of co- 
operation met with on the part of everyone con- 
cerned that has made this very interesting experi- 
ment possible, and especially to record our deep 
appreciation of the incessant labor of our very 
active Secretary-Treasurer, Mr. Samuel J. Hume, 
and his assistants, and for the very valuable help 
accorded by the Los Angeles Museum of History, 
Science, and Art, in packing the collection for cir- 
culation among the institutions of our Association. 


J. Nivsen Laurvix, President 


San Francisco, February, 1922 
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